BULLETIN OF THE 


ART INSTITUTE 
UF CHICAGO 


DECEMBER NINETEEN THIRTY-FIVE 


“SUPPER AT EMMAUS” (1648) PAINTING BY REMBRANDT (DUTCH, 1606-1669). LENT BY THE LOUVRE 
MUSEUM TO THE EXHIBITION OF REMBRANDT AND HIS CIRCLE, OPENING DECEMBER 19 


VOLUME XXIX NUMBER 7 


THIS ISSUE CONSISTS OF TWO PARTS OF WHICH THIS IS PART I, 


a 
j d - — 
2 


SCULPTURE. 


90 BULLETIN OF THE ART INSTITUTE OF CHICAGO 


THIS IS THE FIRST OF THREE BRANCH MUSEUMS TO BE OPENED UNDER THE JOINT CO- 


OPERATION OF THE PARK DISTRICT OF CHICAGO AND THE ART INSTITUTE 


COMMUNITY ART CENTERS FOR CHICAGO 


ITH the opening of the Garfield 
W\ Park Art Galleries on November 

1oth, the Chicago Park District 
in codperation with the Art Institute 
took the first step toward the development 
of permanent community art centers 
throughout the city. The need for small 
branch museums in a metropolis the size 
of Chicago is apparent to all. And there 
is no question that in the future these small 
museums will become as important as 
branch libraries in the cultural life of 
large cities. It is planned to open other 
museums in the near future, one in Lincoln 
Park and one in Washington Park. These 
art centers, easily accessible to many who 
cannot make frequent trips to the Art 
Institute will, it is hoped, do as much 
toward stimulating the understanding and 


appreciation of fine art as did the Grant J 
Park symphony concerts of this past sum- 
mer in furthering good music. 

The Art Institute plans to arrange in 
these galleries temporary exhibitions of 
painting, sculpture, the graphic and minor 
arts. With material for which the Insti- 
tute has at present no exhibition space and 
also with loans from interested collectors, 
the standard of quality will be kept high. 
In scope the exhibitions will necessarily be 
intensive, affording the visitors an oppor- 
tunity to concentrate and to study intimately 
certain phases of art. A handbook dis- 
tributed at the gallery gives information 
about the exhibitions and all objects shown 
are explicitly labeled to facilitate the under- 
standing of the artist’s point of view and 
to give interesting information to visitors. 
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lor the opening exhibit, twelve large 
casts of Greek sculpture have been placed 
in the handsome rotunda of the Garfield 
Park Administration Building. Made from 
molds taken from the original marbles, 
these examples not only display an inter- 
esting glimpse of the idealism and _per- 
fection of the great period of Greek 
sculpture when gods, goddesses and ath- 
letes were favorite subjects, but allow 
the public to study them in an architec- 
tural setting which enhances their gran- 
deur. Here it becomes apparent that the 
Lemnian Athena, attributed to Pheidias, 
shows all the dignity, repose and restraint 
of the fifth century B. C., while several of 
the other examples reflect the grace and 
gentleness of the fourth century Praxi- 
teles. 

In the galleries which adjoin the ro- 
tunda a group of American paintings from 
the Friends of American Art Collection of 
the Institute have been installed. Among 
these are many attractive works which 
show the interesting mixture of foreign 
influences together with a certain vigorous 
strain we may name American. There are 
many records of landscape, a field in which 
American artists have excelled and which 
has a wide appeal. Included are certain 
reactions of the American artist to pictur- 
esque Europe, for example George Elmer 
Browne's “Port Douarnenez,” Elliott Tor- 
rey’s “Orvieto,” and Oliver Dennett Gro- 
ver’s, “June Morning, Lake Orta.” On 
the other hand there is the tendency of 
the American artist to paint his own en- 
vironment, found in the romantic western 
canvases of William Wendt and William 
Ritschel and more realistically in Jerome 


Myers’ “End of the Street” and John 
Norton’s “Light and Shadows.” 
Among the figure compositions is “Sun- 


light” John W. Alexander with its 
Whistlerian overtones and Robert Henri’s 


early “Young Woman in Black” which 
Whistler and Whistler’s 
great admiration, Velasquez. Elizabeth 
Sparhawk-Jones in her “Shop Girls” and 
Harry Hoffman in “Cotton Gin” clearly 
show that the “American scene” is no 
new invention but has always been the 
concern of certain native artists, while two 
interiors, influenced perhaps by the Dutch 
Little Masters but definitely Americas in 
flavor, are Frank W. Benson’s “Rainy Day” 
and John C. Johansen’s “Evening Hour.” 
In the same way our painters have sought 
out vigorous regional types as may be seen 
in Charles W. Hawthorne’s group portrait 
of Provincetown Selectmen and James R. 
Hopkins’ study of a Kentucky mountaineer. 
A few still life compositions—a_ subject 
which allows the artist unlimited opportu- 
nity to study form and color and to experi- 
ment with composition and technique as 
well as often yielding splendidly decorative 
results—are included, among them can- 
vases by Walter Gay, Emil Carlsen, and 
Randall Davey. 

The Garfield Park Art Galleries in the 
Administration Building at 100 North 
Central Park Avenue and Washington Bou- 
levard are now open free every day in- 
cluding Sunday from one to five P.M. 
and on Sunday and Monday evenings from 
seven to nine. A gallery tour will be 
given by Miss Mackenzie each Friday at 
three o'clock. It is to be hoped that not 
only will these branch museums be pat- 
ronized by visitors in the neighborhood but 
that they will draw an interested attend- 
ance from the city as a whole. Members 
of the Institute are urged to visit the gal- 
leries in Garfield Park to see how the 
museum is broadening the scope of its 
activities, meeting the increased and popu- 
lar demand for the fine arts with a de- 
finite educational program for all. 

HELEN F. MACKENZIE 
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MANUSCRIPT PAGE FROM Manafi-al-Hayawan 
THE LUCY MAUD BUCKINGHAM COLLECTION 


A PERSIAN MANUSCRIPT PAGE 


OST of the early Persian paint- 
M ings that have come down to us 

are pages cut from _ illustrated 
books. These books were as carefully pro- 
duced and zealously treasured as were the 
illuminated manuscripts of Europe in the 
middle ages. They vary greatly in qual- 
ity, of course, depending upon the skill 
of the artist and the degree of preservation, 
but the best have never been surpassed 
elsewhere, and seldom, if ever, equalled. 

A most important Persian painting of 
the fourteenth century has recently been 
added to the Lucy Maud Buckingham Me- 
morial Collection. It is a page from a 
manuscript copy of the Manafi-al-Haya- 
wan, or Essay on Animals, a famous 
work by Ibn Bakhitishu. This page, one 
other in the Buckingham Collection, (see 
Bulletin, XXVII (1933), 48.), and a page 
in Mrs. J. D. Rockefeller, Jr.’s collection, 
are three outstanding examples now in this 
country which appear to be by the same 
hand and must have come from a most in- 
spiring volume. These pages show a skill 
amazing for works of this period. 
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This drawing of two goats is spirited 
and true. The animation of the lifted head 
and foot in the principal animal, and the 
firmness with which his other feet are 
placed on the ground entitle the artist to 
an honorable place in the ranks of superior 


animal draughtsmen. Each line is meaning- For 
ful and necessary. The curve of the pow- F ve 
erful golden horns, boldly outlined, the F in 
arrogant sweep of the flowing beard (or, — dr 
should we say, “goatee?”’) show a mar- § hi 
vellous precision and variety of brushwork F ha 
suggestive of the best animal drawing of F de 
the Chinese and Japanese masters of the Ff his 
same period, though this work is some- fF am 
what closer to nature and not quite so — the 
much influenced by the flow of the calli- [ to 
graphic line. caf 
The goat in the background occupies a fF len 
fittingly subordinate position but is well P fre 
drawn in a very difficult attitude. The & gio 
flowering shrub has no particular inven- | ma 
tion, and merely serves to fill the space, § Tr 
though acceptably. The page was designed |) anc 
as a whole, for writing and illustration J 166 
were considered of equal artistic impor- 9 a 
tance. The heavy blue Cufic inscription § tha 
at the top, and the subordinate border ‘ 
of ornamental cresting in gold with touches foll 
of vermilion and yellow, the heavy ver- § i"! 
milion lines surrounding the spandrels and Flin 
the gold spandrels tie the various elements 
into a solid and substantial entity. Pea 
The body of the standing goat is modelled Ne 
in light grey-blue, and the female goat § "4 
is covered with a flat wash of yellow. The Ma 
leaves of the shrub are green and its fruit Gel 
or flowers red and blue. The grass-like by F 
growth in the foreground is green with by | 
red accents. The whole ground, however, § “*! 
is the natural color of the parchment, now § '7°" 
a yellowish tint. om 
Compared with later work this 
seems to have little color, but it has some- play 
thing which the later brilliantly colored diun 
pages never have,—that is, powerful and fuer 
expressive drawing. It also has a dash It 
and spontaneity which one never finds in P'es 
the later and more carefully finished work. the 
It is a most welcome addition to the col- = 


lection. CHARLES FABENS KELLEY 
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THREE EXHIBITIONS 


OT since the Century of Progress 
N Exhibitions of 1933 and 1934 has 

Chicago been invited to attend so 
significant and exciting a display of art 
as that opening in the East Wing Galleries 
on December 19th. ‘The first exhibit, de- 
voted to “Rembrandt and His Circle,” will 
include an outstanding group of paintings, 
drawings and prints by the master and 
his pupils. The paintings by Rembrandt 
have been chosen to illustrate the artist’s 
development during the four decades of 
his creative life. Besides the three ex- 
amples owned by the Institute there will be 
the “Portrait of a Young Lady” belonging 
to Mr. and Mrs. Francis Neilson of Chi- 


' cago, the amazing “Supper at Emmaus” 


lent by the Louvre (a picture which has 
frequently been called the “greatest reli- 
gious painting in the world”), and two re- 


markable portraits from the A. W. Mellon 


Trust, the famous “Self Portrait” of 1659 
and the distinguished “Young Man” of 
1663 done a year or so after “The Syndics” 
and bearing unmistakable connections with 
that celebrated canvas. 

Some of the greatest works by the artist’s 
followers will likewise be shown. ‘These 
include the “Isaac Blessing Jacob” by 
Flinck, lent by the Rijks Museum in Am- 
sterdam, the Barent Fabritius, “Satyr and 
Peasant” from Mrs. Paul M. Warburg of 
New York, and splendid examples by Ferdi- 
nand Bol Karel van der Pluym, Nicolaes 
Maes, Philips de Koninck and Aert De 
Gelder. A room of superb drawings, chiefly 
by Rembrandt but also containing examples 
by pupils, which will display his creative 
energy as a draughtsman, has been gathered 
from the Rijks Museum, the Pierpont Mor- 
gan Library and the Widener Collection. A 
third gallery devoted to etchings will dis- 
play Rembrandt’s achievement in this me- 
dium side by side with his important in- 
fluence on such artists as Lievens and Bol. 

It is perhaps a far cry from the ex- 
pressive chiaroscuro of Rembrandt and 
the seventeenth century to the charming 
color and lightness of Eugéne Boudin and 
the nineteenth century but the visitor in 
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1881- 


“DISKS,” PAINTING BY LEGER, FRENCH, 


December may make this transition in a 
few steps. A gallery has been arranged of 
the work of this still underrated artist, 
who with Jongkind must be regarded as an 
important precursor of Monet and Im- 
pressionism. Chosen from the mass of 
Boudin material owned in America (he 
was a most prolific artist) the exhibit will 
include a number of the small beach scenes 
with figures as well as the later landscapes 
of harbor and beach. A group of important 
American museums and private collectors 
are lending paintings to this showing. If 
Boudin stands for one side of the nine- 
teenth century, Ferdinand Léger, with an 
exhibit of abstract paintings assembled 
by the Renaissance Society of the University 
of Chicago, peculiarly represents the twen- 
tieth century with an intense striving for 
a new pictorial order based upon the ma- 
chine. Léger’s compositions, evolved from 
fragments of objective material recombined 
into patterns of brilliant color and painted in 
a resolute manner, represent an important 
attempt on the artist’s part to come to terms 
with contemporary environment. Included 
are some of the large mural-like designs, 


among them “The City” and “Disks.” 


») 
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AN EARLY EIGHTEENTH CENTURY SUNDIAL 


LEAD figure bearing a sundial has 

A recently been added to the Howard 
Van Doren Shaw Memorial and in- 
stalled in Gallery Mya. This object 
formerly occupied a place in the manorial 
garden of Taplow Court, a residence occu- 
pied by the Hampson family in the seven- 
teenth century and in the eighteenth by the 
Earl of Orkney. The garden itself was 
part of a park, described as “richly studded 
with umbrageous and noble timber trees” 
on slopes extending to the banks of the 
Thames. There 
could have been no 
more —_ appropriate 
decoration in this 
landscape than such 
a sundial, made of 
lead which is easily 
the most  harmo- 
nious material for 
sculpture in a 
formal garden, par- 
ticularly when 
weather adds to its 
peculiar charm a 
patina not matched 
on any other metal. 
Lead was em- 
ployed in this period 
for a variety of 
ornamental and 
utilitarian objects, 
the most successful 
being architectural 
details orna- 
ments for the gar- 
den. Though rather 
inadequate, the rec- 
ords of the seven- 
teenth century show 
a growing appre- 
ciation for objects 
in lead, and in the 
eighteenth century 
the founding of lead 
garden statues be- 
came a special in- 
dustry in London, 


“THE SLAVE,” LEAD SUNDIAL FIGURE, ENGLISH, 
C. 1700. THE HOWARD VAN DOREN SHAW ME- 
MORIAL 


Piccadilly in particular being filled with 
“leaden figure yards.” Jan van Nost, a 
Dutch sculptor who came to England 
with William III, is credited with es- 
tablishing the first lead yard for supplying 
garden figures in London. In 1739, his 
relative, John Cheere, is known to have 
taken over van Nost’s business. The prod- 
ucts of this firm included figures of two 
slaves, one African, named “The Black-a 
Moor,” the other Asiatic, called “The 
Slave.” These appear to have been the 
most popular sub- 
jects for garden 
statues and are 
possibly the 
patterns of van 
Nost, though they 
appear to have been 
sold by John Cheer 
in St. Martin’ 
Lane. 

The present sun- 
dial is composed oi 
a square __ stone 
plinth on which 
kneels the figure oi 
the slave, bearing 
with uplifted hands 
on his head a stone 
disk which in tum 
supports a_ meta 
dial. The figure is 
nearly life size ané 
wears a turban ani 
loin cloth of striped 
India material, the 
latter modeled with 
considerable stylt 


The dial itsel 
is attractively et- 
graved and signed 
“Tho. Wilks 
1701.” 
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meridians interrupted by an ornate fleur- 
de-lys and a crest displaying three boars’ 
heads, and includes the days, hour points 
and the following fascinating list of place 
names: “Dublin, Cape Verde, Olinda, 
Ca.a., Barbadoes, Boston, Jamaica, Lima in 
Peru, Mexico, Alcapulca, Pekin, Batavia, 
Agra, Goa, Spaniola (?), Babylone, Jerusa- 
lem, Cayro, Candia, Messina, Frankford.” 

In the center, in perpendicular position 
to the disc, is the triangular gnomon or in- 
dex whose edge, parallel to the earth’s axis, 
casts a shadow upon the dial, thus indicat- 
ing the hour of the day. One notes also on 
both sides of the gnomon a tabulation of 
zodiac signs, sun place, rising and setting. 

As one stands before this sundial, con- 
templating “The Slave” and visualizing its 
past setting, a passage in Gray’s letter from 
Pembroke (1769) is brought to mind: 
“How charming it must be to walk in one’s 
own garden, and sit on a bench in the open 
air, with a fountain, a leaden statue and a 
rolling stone and an arbour!” 

Bessie BENNETT 
WINTER EXHIBITIONS 

N addition to the three exhibits 

discussed on page 93 of this Bulletin, 

there will be held, in the East Wing 
Galleries during the same period, other 
notable showings of art. Under the auspices 
of the Antiquarian Society two galleries 
will be installed with “Antique Arts and 
Crafts from Old Mexico” from the 
Florence Dibell Bartlett Collection. 

Another gallery will exhibit a group of 
contemporary French paintings, from the 
collection of Mr. Carter H. Harrison. 
This group includes examples by such 
famous members of the School of Paris as 
Pascin, Utrillo, Goerg and Per Krogh as 
well as a splendid representation of younger 
artists like Marcel Mouillot and Georges 
Kars. Part of this group has just been 
presented to the Institute and will be dis- 
cussed in a forthcoming Bulletin. 

The private collection of old master 
paintings belonging to Max Epstein of 
Chicago is one of the most notable in the 
United States and the Institute is happy 


to show this group, including recent addi- 
tions not seen publicly before in Chicago. 


GOODMAN THEATRE 


HE third production of the Art In- 
stitute Member Series is to be a play 
which had its American premiere in 
New York City less than a year ago. The 
Distaff Side by John Van Druten is not 
only a recent play but is one of the ten 
plays included by Burns Mantle in his 
publication The Best Plays of 1934-1035. 

It is a curious fact in dramaturgy that 
although plays without women are rare, 
and rarely successful, the general tendency 
of playwrights is to devote their attention 
primarily to men. From this tendency Mr. 
Van Druten departs. He chooses to deal, 
as his title aptly indicates, with the women 
of a family and he does an excellent job of 
weaving a play of sentiment as well as 
of laughter about them. Above all, he 
draws his women with sympathy, with ve- 
racity, with the candor of a man who has 
been touched slightly by the remnants of 
Victorian England—but who has grown up 
to full stature in our days. 

The Distaff Side will open on De- 
cember 9th and will play also on December 
10, II, 12, 13, 14, with a matinée on the 
12th. The attention of Members is called 
to the fact that the Goodman Theatre 
cannot guarantee unreserved seats to all 
the Members of the Art Institute. It can 
honor coupons only to the extent of the 
size of the house. A seventh performance 
is being added to the production of The 
Distaff Side to take care of a large num- 
ber of Members desiring seats. Reserved 
seats are provided at an additional cost 
of fifty cents per seat. Members may avail 
themselves of special “Unreserved 
Service” by which they are assured of two 
tickets held in the box office for each play 
given during the year. The charge for 
this service is two dollars a year. 

The Saturday production of the Chil- 
dren’s Theatre is “Jack and the Beanstalk” 
playing through December and into early 
January with special weekday performances 
between Christmas and New Year’s. 
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ANNOUNCEMENTS AND LECTURES 


PROGRAM OF LECTURES BY DUDLEY CRAFTS WATSON FREE 
TO MEMBERS OF THE ART INSTITUTE 
A. THE ARTS APPLIED TO THE HOME 

Monpays, 2:30 P.M. REPEATED AT 8:00 P.M. Fullerton Hall. 

DECEMBER 2—Symbolism in Color—Our Emotional Background. 9—New Ideas for Christ- 
mas Decorations (a demonstration). 16—The Christmas Tree and the 
Christmas Table. 

January 6—The Romance of Draperies (a demonstration). Jean Sterling Nelson. 13— 
Beauty for Floors and Walls. Jean Sterling Nelson. 20—Influence of the 
East India Company on Taste. Anna Louise Wangeman. 27—We Are Going 
Modern. Frances Harrington. 


B. EVENING SKETCH CLASS FOR AMATEURS 


Monpays, 6:00 TO 8:00 P.M. Fullerton Hall. 
Mr. Watson and Mr. Buehr. This is a class for those who have never tried to draw 
and a practice hour for accomplished artists. Sketching materials at nominal cost. 
No classes December 23 and December 30. 


C. SKETCH CLASS FOR MEMBERS 


‘TUESDAYS, 10:00 TO 12:00 Noon. Fullerton Hall. 

Mr. Watson assisted by Mr. Buehr. This class continues the work of the past years, 
but is also open to those who have never attempted self-expression through drawing. 
Criticisms are given weekly and home work is assigned and credited. Sketching materials 
are supplied at a nominal cost. Each class is a complete lesson. No classes December 
24 and December 31. 


D. GALLERY TALKS ON THE PERMANENT COLLECTIONS 
TUESDAYS, 12:15 NOON. 

DeceMBER 3—Early French Painting. 1o—‘‘The Nativity” by Lucas van Leyden. 17— 

Other Painters of the Christmas Theme. 


January 7—The French Impressionists. George Buehr. 14—Our American Paintings. 
Helen Barsaloux. 21—The Birch Bartlett Collection. Helen Parker. 28— 
The Oriental Galleries. Helen Gunsaulus. 


E. GALLERY TALKS ON THE CURRENT COLLECTIONS 
FRIDAYS, 12:15 NooN. REPEATED AT 7:00 P.M. 

DeceMBER 6—46th Annual Exhibition of American Paintings. 13—Christmas Pictures in 
the Permanent Collections. 

January 3—The Art of the Movies. 1o—The Rembrandt Exhibition. George Buehr. 17— 
Boudin and Léger. George Buehr. 24-—The Oriental Galleries. Helen 
Gunsaulus. 31—Fortieth Annual Exhibition by Artists of Chicago and Vicin- 
ity. George Buehr. 

F. THE ENJOYMENT OF ART 

FRIDAYS, 2:30 P.M. REPEATED AT 8:00 P.M. Fullerton Hall. 

Decemser 6—William Schwartz and Stravinsky, 13.—Master Paintings of the Christian 
Faith. 

January 3—Puvis de Chavannes and Charles Camille Saint-Saens. 1o0—Children of the 

Sun: The Incas of South America. Mrs. Carter H. Harrison. 17—Saints 

and Sinners in Art. Anna Louise Wangeman. 24—Angkor the Great. Mrs. 


Carter H. Harrison. 31—Wives of the Presidents: Monologue Portraits. 
Letitia Fairbanks. 
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THE SCAMMON FUND LECTURES 


Fullerton Hall, Tuesday, at 2:30 p.m. For Members and Students 


DECEMBER 

3—Lecture: “The Shapes of Things We Use.” Joseph Sinel, Industrial Designer, 
New York City. Mr. Sinel will discuss the specific problem of art in relation 
to the products of industry. 

10—Lecture: “Past Performances.’ Lee Simonson, Stage Designer and Historian 
of Scenic Design, New York City. The development of stage setting from 1530 
to 1930. 

17—Lecture: “The Meaning of Art to the Artist.” Edgar Miller, Chicago Artist. 
Art—its motivating force, intention, and identity. 

24—Christmas Holiday. 

31—Christmas Holiday. 


SPECIAL SUNDAY AFTERNOON PROGRAMS 


STEREOPTICON Lectures witH Music sy DupLey Crarrs Watson 


Free to Members. Public Admission Twenty-five Cents 


SUNDAYS, 3:30 P.M. Fullerton Hall. 

DecemMBER 1—The Art and Life of Sweden. 8—The Moods of Mexico. 15—The Cathedrals 
and Chateaux of France. Helen Parker. 22—Christmas with the Masters. 
29—The Art and Life of the Moors. 

January  5—Hill Towns of Italy. Charles Fabens Kelley. 12—English Cathedrals and 
Cathedral Towns. Charles Fabens Kelley. 19—The Days of Marie Antoi- 
nette at Versailles. Anna Louise Wangeman. 26—The Art and Life of Japan. 
Helen Gunsaulus. 


FALL CONCERTS—FREE TO MEMBERS 


Of special interest to Members is a program of Concerts given in Fullerton Hall on F 
Wednesday afternoons at two-thirty. This series is sponsored by four of the leading [ 


music schools of Chicago who will present a most attractive group of programs, featuring 
well-known soloists drawn from their own faculty members and their leading artist 
students. 

December 11—Chicago Musical College 


DEPARTMENT OF REPRODUCTIONS 


Postcards and reproductions unframed and framed suitable for Christmas gifts maj 
be found in the Department of Reproductions, first floor Entrance Hall. Color prints 
from twenty-five cents to ten dollars. Framed reproductions from fifty cents to twenty: 
two dollars. For this season a series of special Christmas cards are available with en- 
velopes to match; in color (reproductions of paintings), twenty cents; in black and white 
(reproductions of etchings) fifteen cents or two for twenty-five. Also catalogues, ani 
other Art Institute publications: Dictionary of Pronunciation of Artists’ Names, Scaw- 
mon Lectures, and others. 

RESTAURANT 
The Cafeteria and Fountain, which serves beverages and light lunches, is open every 


day except Sunday from 9 to 5 o'clock. Arrangements for parties and luncheons may be 
made with Miss Aultman. Members have 10% discount on ticket books. 
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CLASSES OF THE JAMES NELSON RAYMOND LECTURE FUND 
FOR CHILDREN OF MEMBERS AND PUBLIC SCHOOLS* 


SATURDAY, 1:15 TO 2:00 P.M. Mr. Watson assisted by Mr. Buehr. 
* Two additional classes for scholarship students selected from public Grade and High Schools respec- 
tively, Saturdays 9:30 A.M. and Mondays 4:00 P.M., a twenty-six weeks’ term 
DECEMBER 7—Getting the House Ready for Christmas (demonstration). 14—The Christ- 
mas Story by the Master Painters (stereopticon). 
SATURDAYS, 10:30 TO 12:00 Noon. 


A practice sketch class for children of members and special scholarship pupils from 
the public schools. 


THE CHILDREN’S MUSEUM 
For the Children, on Saturdays. 
1. Free to all children 9:15 - 9:50—Three more illustrated talks in the series, 
“All the Ways of Building” 


DecEMBER 7—Elegant Homes for Elegant People. 
14—Homes of Our Ancestors. 
21—New Materials, New Needs, and New Ways of Building. 


Beginning January 4, 1936, a new series of twelve illustrated talks at this same 
hour: “Different Ways of Painting” 


2. For the Children of Members: January 4 to March 28, inclusive, 
12:30 - 1:00—Twelve more half-hour tours of the 
Art Institute Collections and Temporary Exhibitions 


These activities offered by Miss Mackenzie, the Curator of the Children’s Museum, 
are recommended to children of eight years and over. 


EXHIBITIONS 


August 20-December 28—Etchings by Sir Francis Seymour Haden from the Clarence 
Buckingham Collection. Gallery 18. 

September 25-December 8—The Art of The Book. The Children’s Museum. 

October 1-January 1—The Leonora Hall Gurley Memorial Collection of Drawings. 
Gallery 17. 

October 1-December 15—Fifteenth and Sixteenth Century German Prints. Gallery 16. 

October 20-December 8—Collection of Japanese Costume Accessories, Principally Hair 
Ornaments. Lent by Baron Ino Dan. Gallery Ho. 

October 24-December 8—The Forty-Sixth Annual Exhibition of American Paintings 
and Sculpture. Galleries G52-G6r. 

November 1-January 6—Fifth Annual International Exhibition of Lithography and 
Wood Engraving. Galleries 12, 13 and 14. 

December 11-January 15—Rubbings from Chinese Stone Sculptures. Lent by Mr. 
Lawrence Sickman. Gallery Ho. 

December 19-January 19—Loan Exhibition of Paintings, Drawings and Prints by Rem- 
brandt and His Circle. Loan Exhibition of Paintings by Eugéne Boudin. Paint- 
ings by Fernand Léger assembled by The Renaissance Society of the University 
of Chicago. Paintings from the Collection of Mr. Max Epstein, Chicago. Antique 
Arts and Crafts from Old Mexico from the Florence Dibell Bartlett Collection, 
Sponsored by The Antiquarian Society. Contemporary French Paintings from the 
Collection of Mr. Carter H. Harrison. Galleries G52-G6o. 

December 19-January 19—Exhibition of the Art of the Movies. Blackstone Hail. 

December 18-January 26—Exhibition of Work Done by the Children in the Saturday 
Classes of the School of the Art Institute. The Children’s Museum. 
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DEPARTMENT OF EDUCATION 


Miss Heten ParKeR—HEAD oF THE DEPARTMENT 


given by Miss Helen Parker. In addition, the Survey of Art course offers promo- 
tional credit for teachers, as well as credit in various colleges. The following is the 
schedule for December: 

THE CURRENT EXHIBITIONS. Mownpays at 11:00. Lectures in the galleries 
on various temporary exhibitions. 

THE ART INSTITUTE COLLECTIONS. Monpays at 6:30. Lectures in the gal- 
leries on the permanent collections. 

A SURVEY OF ART. Tuespays 6:30 to 8:00. The second half of a two-year course 
on the history of art will be given over chiefly to the arts of France and America from 
the 16th century to the present. The course offers promotional credit. 

ADVENTURES IN THE ARTS. Tuurspays at 6:30. The Florence Dibell Bartlett 
Series of Lectures. Offered free in Fullerton Hall. Intended primarily for those em- 
ployed during the day. During December: 5—The Christmas Story in Art. 12—The 
Great Rembrandt. 

ADVENTURES IN THE ARTS. Fripays at 11:00. The same as the Thursday 


evening series, given for a more intimate audience of those free to attend during the 


Edens 0 lectures, some held in the galleries, some illustrated with slides, will be 


day. 
There is a nominal charge for all these lectures except the Bartlett series. Detailed 


information will be given upon request. 

Beginning in January there will be a new course offered, “Half Hours in the 
Art Institute Collections,” on Wednesdays from 12:15 to 12:45, short talks on various 
parts of the exhibitions. 15 cents per person, or $1.00 for a series of ten lectures. The 
other series listed above will continue during the winter months. 


OTHER EDUCATIONAL OPPORTUNITIES. Talks in the galleries for clubs and 
organizations on current exhibitions and the permanent collections may be arranged 
by special appointment. Museum visits for elementary, preparatory and _ college 
students who wish to see the collections either for the study of some particular field, 

or a general survey, also by appointment. Private guide service for visitors. A nominal 

charge is made for these services. Detailed information upon request. 


UNIVERSITY OF CHICAGO 

*RECENT TENDENCIES IN PAINTING. Wednesdays 10:45 A.M. to 12:45 P.M. Miss Driscoll. 
A course which undertakes to promote understanding and evaluation of twentieth 
century developments. First meeting, January 8. Gallery 4. 

*CHINESE PAINTING. ‘Tuesdays, 10:45 A.M. to 12:45 P.M. Miss Driscoll. An interpreta- 
tion of selected masterpieces and their underlying aesthetic; and a brief history of 


Chinese pictorial form. First meeting, January 7. Gallery 4. 
*A University College course, University of Chicago, giving university credit but open to students 


not desiring credit. Registration December 23 to 31 at University College, 18 South Michigan Avenue. 


GUIDE TO THE COLLECTIONS 


A Brief Illustrated Guide to the permanent collections of the Art Institute, including 32 
pages of description, with notes on every gallery in the museum, and 71 reproductions of 
outstanding objects, is now available. This new publication may be purchased at the De- 
partment of Reproductions for twenty-five cents a copy. 
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